SERGE KOUSSEVITZEY

Blographiocal Notes,-

¥r, SERGE KOUSSEVITZKY was born in Tver (in the
north of Russia) in 1874, and ear)v gave promise of an ex-
septional musical development, At the age of 12 he began
to ensnduct a prnvincial theatre orchestra and to ocmpose
music for dramatie representations, Two years lator he gnter-
ed the Oenservatoire of the Mpsorw Philharmonie Soclety as
a student af composition and orchestral conduoting, and in
erder to qualify for a acholarship, studied aleso the dcuble-
‘bass under the famous double-basc player Prof. Rambaussec,
On the termination of his studios, ho obtained the post c¢f
double-bass soloist at the Moscow Imperial Opera, and during
e prriod of several years appeared in all the prinoipal .
centers as a double-bass virtuoso, Hs never lest sight, how-
ever, of his real aim, and in 1909, after en intensil study
of the interpretation, of the best olassical and modsrn
musioc as conduoctor of an orchestra organised by him in Ber-
14n from the students 6f the Berlin high school of Musilo,
he returned to Russia and established his own Symphony =7~
chestra in Mosocow, organising and oconducting a ssries <
symphony ooricerts in Miscow and Petrograd, In oourse el time
he made several tours with his orchestra thrsugh the Russisn
provinces and was the first to make familiar in Ruesia many
of the compositions of modarn European oomposers SUCH. names
as Debumssy, Ravel, Florent Schmitt; P, Ducas, Roger Duocaase,
Fanelly, Elgar, R, Strauss, and Russians - Soriabine, Straw-
insky, Prekofieff and others,

Mr, Koussevitzky was in the habit of meking a bi-
anruel tour of the central provinces of his native country
specially chartering ene of the largest Volga steamers and
using the 8,325 miles extent of tha river as a hlghway. Ey
this means he was able to transport with 2ase and oeclerlty
& large party of friends as well as his permanent private
erchestra of 86 musiclans with all the necessary lumpedimenta,
inecluding a full-sizs eoncert grand pianc, glving almcst
gratultously from time to time a series ef high olass con-
ogerts at the principal places en the banke of the stirsam
and immediate neighbourhond, thus bringing & breath of the
ocivilisad warld te the teeming rultitudes of that reglem,
which covers, roughly 583,000 squere milee, In the oourse
of his unioc ecrusades Mr, Koussevitzky onme acrces many in
atances of latent talent, that mipght otherwise have lain
fallow. The lagt occasion on which ra was permitted to make
his musieal tour on Vol~a was in may 1914, the company of
the guests and pusicians totallieing over 100 peraons and
the itinerary embrassed the prinoipal towne of the Volga
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River from Jaroslavl to Astrakhon, The treo:rarmes ineluded
examples of all the European masters, and the playing of the
famous French pianist, ;'r. Eduard Riasler addod grestlv to

the éclat of the concerts and the comnleatness of thc acheme,

During the war and the firast pericd of the Rusaian
revolution Ur, Koussevitzky remained in Russia and continued
his musical activities, and after the first revolution (1917)
he vas appointed by the provisienal Russian government as
General Condustor of the Russian State Orchestra (former
Court Orochentra), Ie left Russia in 1920 and from that time
he reneved his artistio activity in Europe,

Characteristieo of his musioal aat;xitg in Russla,=

ir, Roussevitzky gave usually every scason in Ruepsis |
& sérle of symphony oconoerts in Petrograd and Moscow with
best Europcan and Ruisian scloists and sometimes with the
most reputated Europcan conductors who were engzased now and
then as apecialists for oconducting certain worka,

The base of the organisation of Mr, Kousaevitzky’s

own orehestra in Russia ras practically the same as that of |
the best American orshestras: his muciolans chosen by eompe~- |
titlon of the dest Russian orchestra players were enpaged at
least for a term of one year and had no right to participate
in any other concerts or musical organisations. For the in-
terpretation of choral works ir, Koussevitzky organised in
Lioscow & mixed chorus of 2850 singers and for the performance
of the same works at Petrograd he usually engazed the famous
Russian chorus of Arkhangcelasky,

The season of ooncerts in lioscow and Petrograd
a8 usually ended before easter and in the course of the
spring seasons Mr, Koussevitzky used to organise in the twe
oapitals of Russia special feativale of Beetheven, Bach,
Tschaikovsky, Rimeky-Korsakow and others, cenducted by hime
self,

The principal aim of ell the musical organisation
and activity of lir., Koussevitzky in Ruesla as well as the
aim of his concerts was tormalke familiar in Rupeie the musio
of Eurepean and Russian modern somposéers and on the other
hand to struggle against the routine in the understanding
and Interpretation of the class:.cal music, S0 Mr, Roussevitz=-
ky was the firgt to meke nown in Ruspia nearly all the prin-
¢ipal werks of Debussy and that greatest French composer was
twice invited by him to come to Fussia and to conduct his
works in Petrograd and in Mosoow, ijany of the scores of

Debussy in the library of Mr, Koussevitzky have nersonal hand
remarks of Debussy,




The great frisndshin whiech united Ir, Eoussevitzky
' LO oomposer Alexander Soriabine i1s 7ell lmewn, The oomposer
hinself estimated Iir, Kougsevitzky as the best interpreter
of hls orchestral works and he was the first te perferm in
hussia his peem "Prometheus" (Poem of Fire) and the fanous
'Poemede 1’Extece® whieh had practiocally no success after
its first performance owves ite great popularity to the rer=
formances at the concerts of lir, Koussevitzky where it gave
the createst triumphs to the conduoter,

Muslcal Edition,=

The Musical publication "L’Editien Rusee de lusioue"
organised by Mr, Koussevitzky and hies wife lirs Nataly Koudse-
vitzky in 1909 simultaneously with his concerte, had ap its
prineipal aim the publishing of the works of young Ruesiam
composers who could not easlly find publishers in spbte of
thelr azreat talent and algo their defence from the exploita=-
tion "Edition Musicale Russe" published all the most import-
ant works of such Russian composers as Igqr Strawinsky, Serge
/Rachmaninoff, Alexander Scrisbine Serge Prokofieff, Alexander
 Gretohaningff and others, The famous Rimeky-Korsakews’s
"Treaty of Orochestration' known by the musiocians threyuighout
the world, was publiehed also by the same Edition, Tt pursueg
its activity ngw in Paris,

Autivitx in Euruge,-

Kr, Keugsevitzky ocame te Europe in 1920 ang organ-
ised in Paris his concerts with the same aim as ir Russisa,
He fermed his orchestrsa with the best elements of different
Parisian orchestras ang flve each year two series of concerte
(four concerts in each setles) in autumn and enring and these
concerts acquired since their eéxlsténce a leading feature ef
misical 1ife of Parlie, owing to the freshness and nevelty of
their prozremmes and the new spirit which inepires them,
During the four sessons of their existence ur, Koussevizky
discovered to hig audiences not enly many works of Russian
Wrpssers quite unknown in Europe before him, but alse thecge
of the young composets ef the modern French, English and
Italian schools, and even some of quite unfamiliar elassical
and ancient works,

During the mentioneg pérlecd Mr, Koussevitzky gave
in Paris the first perfarmance of the following works:

DEBWSSY "Sarabande" scered by M, Ravel
n HD ang e n [} ] n
ROLARD-MANTIBL "Isabelle et Pantaloon" everture
- . Three nmeovements cf Scarlatti
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lilragems, Suite p. orchestre

2° Suilte de Prothée

"™he Viotorious Horace"

Chant de Jole

"Pacific 231"

Paintings frem the piecture Shew by
Moussorgsky, sccred by Ravel

Alborada del Graclese

4th Symphony

The Garden of Fand

The will of the “hilsep

Bronwen (Qverture

Pause del Silenzlo

Impressioni dal Vero (34 suilte)

Antiche Danze ed Arie

Concerto Gregoriano for Violin & Orochestra

Scherzo Symphgonlique

Lezende

Overture for a Ballet de 1%Avenir

Three Poemg for Voice and #rchestra

Symphony On. 23

A Liturgy of St, John Chrysostome

™o soenes with solciste and Chorus frem
the Opera "Khovantehina"

™o acte from the Opera "Prinoce IrQr”
(vvith chorus and soloiste)

", Défeite de Sennakheribe" Cantate f,
Cherus & Orchestra

Fraternal Co ‘memoration (with chorus)

"KIKIMORA"

'rom the Apocalypsais

The Island of Death

3d Concerto for Plano C

The Hattle of Ke jenletz

The Flight of the Bumble-bhee

%uite from the opera "Tzar Saltan”

Symphonie Clasplque

24 Conoerto for niano & Orchestra

34 Concerto f, piano & Orchegtra

19t Conocerto for Viclil & Orchestra

Sulte Scythe

suite from the Opera "lLove of three Oranges”

Sept ils sont Septl" Tor chorus & erche-tra

Poen de 1’7 ztase

Poem of Tire (Prometheus)

Octur for wind Instruments

"ind instruments Symphony

Crchestra

(1in London)

Concerte for piano and wind instruments
orchestra
Chant du Rossimol - a Symphonlc Poem




Ph, Smm, DAH Coneerto acored by i, Strctinbeg:

TIVALDI Ceneerte scorecd by i, Silotd
RILCEL D, Syrphony in C, ™3 jor
DOCCHIRINI 2yrnhcny in C,

STAISHITZ Concerto fer strings

POLACIK Hymohony in C. mimer
[OGATELLY A Puneral Symphony

CORBL.LY Concerto for Orchestpa I N
SCHUERY 3th Symphony

RRAMLSS Sehickoalslied (with chgrus)
HUG® \OLF Per Feuerreiter (with chorus)

UAICEL, "B FALLA E1 AI'OR Drujo
Lty BOULAIIOER Poeme Bouddhique
ClOsse UCansvs

During the same yeara in Curope Nr., "ousaevitiky
conduoted concert: in Londen (London Symphony subdgoristien
concerts) Manchester, lLiverpool (Philharmonic Soeletw),
Claazow (3cottish Gruheqtrzg “ailnbursh, Abdberdcen, Bungie’me-
line, Darcelona, Hadrid, rome, Derlin, '7arsaw, i"antes, e&o,

lie has conducted also Ruasian Operen at Darcelona,
Lisbone, and Parins (urand Opera), Under hia conductorshin
have welm zivem in those citias the £ollowin: Nussian O-eras!
fimpky-Iorsakew ~ The Snow ralden; ° oussorgoky - 3oris odou=~
nof; l‘ounsorggXy -~ 'hoyvantchina; “orodine - Prince Igor:
Trcholkowsky ~ T.c Dame of Spadcst,

Some oherscterdstlos of )15 cendiotlng,=
1) by Vorgham (lLerninz Post)

‘ueen’s Hall at 8 0’cl, lor onoe im o vay the
atalls and great circle are the best filled partn of the
house, That #ightly wedged ring of humanity in the uprep
eirele which usually marla a “cala nisht® 43 absent, The
many are ne¢ interested in conductora., "he nianiss is 2
thedy 04, ~11 serts of distincuighed persons helow make
up for the publies apathy. Three four famous eomnductors
many commoscrs, and virtuosi seasen, The orchesira are in
thelr neats, .. minute clapnes in which latcaomers wrestle
With rofractory coata and trecad on your tecs without so
roch a5 a vord of apolo’y., Then you are avere thag a man
of a middle hisht and are with a deliberate ans 31ishely
stoopim: walk, is making his way paat the desks of the
first violins to the goncductors »nlatform, He mounts 4%
ledisurely and aeknowledges with srave dbows she plauditsa
of the audiencc and orchestra, 7Tou neotice the seron iy
marled features, tihe atraisht hair of the Slavc, new
Wwrnin: #Mishely cyey, the rell mit = byt unathletdo
Ttaee, A secaqe and reserved man, you would say, with




nothins in hls dress or ahpearance e:cepi, nerhaps, the ei=
pression abeut thc eyes, which busineasman den’t have, to
show the artist and the wusisclan, The cheerinz oceanes, He
leoks round the orchestra, then 1ifts slowly up his atielk,
lightly posed between his ferefinger and thumb, Some conduoct=
ors, llke spealeras, who clear their throats to yive themself
courage, rap their deak, Koussevitzky seems to think thio

too muoh trouble, At this moment of silence, when he is ready
to loose more thunders than Jove vere had in his ermoury, he
ptande without any attitude to indicate the fires that are
ready to burat forth, Then suddenly the tranaformation comen
as he plungee into the seething unrest of ™achalkowsky’s
Francescan dn Nimini, The real Koussevitzky has cmerced from
his corporeal cas¢, and become an elermental foroe inspiring
the will of overyone of the hundrcd or ao muslicians vho are
known collcotively as the London Symphony Orchestra, Or rather
he etands there, the incarnation of foreeful ener:sy, ursing,
“‘riving, encouraging, and arguing wvith every muacle of higs
body and every line of his face, Hiz restures arc cxtraordine
ary. At one moment he will 1ift hip unturned palme in a pogc
that 18 hellenioc in everything except its pansion, at another
with & swecping moverment of the shoulders he will raisc bis
armas hign oabove his haé for some great climax., 1ot that he

ic 211 Starm mund Drang. Snt even when flute and slarinette
are en/a’ed in some tranqulil sconversation, and the rest cf
the orcheastra is acting up to the precoept that "scul le aie-
lence est csrand", that conoentratcd strenzth of will which has
railsed Kougsevitzky, to the hizheat emincnee amonget the ocon-
ductors of the world, ie alwvays there,..

"Le Temps" (14-)88-1921) by Mr, Th, Lindenlsaub,

ses At the conduotors desk, he reveals himself
astonishin;:ly supple: one should eay a Protheus, lIiis intel-
ligencc is subtile and marks in him the gift of thinking in
artists way with the musiclan the most removed from his ayn
nature, "ut he is quite himgelf ang gaves his most intense
and striking effects especially willl romantic musiolions, the
cxtremes, the intoxioated with eounds, the vislonariees, He
belongs to thelr family, He fecls them with all the depths
of his nature, Thelr blood and their frenesy pemetrates him,
He 1s the ascumulator of their fluids and he cends them back
with & prodigisus intensity te hils orchestra and audlence,
His ideal is =~ 1t secms ~ i3 to bring his publie to a staote
of tranoport which is no exsetly characterlsed by the ancicnt
famous expression on the Bacchus mystery: I ate of the tam-
bour and drunk of the ovmbslee"scese

"Franoc! = 16 - V -« 1925

Arongat the many conductore who illustrate our
time Mr, Koussevitzky occupies a prenonderat  nlacej; he
unites all the cssential qunlitles necessary to a man who




conducts a croun of instrurme-dista. He 18 a profound musioian
ae well Py inntinct as by study; his gestures arc olear, ex=
preassivc sand asuthoritative -~ the direct cmanation of his
thourhts; thanks to his mimics = all that is the most cem=
rmuinicable in a personal emotion - 1s trapsforred from him
firct to his musicians then to his audience.",..

"Le liende ifusical" lay 1987 (by “douard Schncider)

"The body strained, the -cature soculptwing in
cpace the vibrato of the orchestral soul, the rlance nrompt
foreins the eye of the performer like a torch pocring flam=
mes, the impatient foot becting with a nervousforoc sn ime
nerial cadanoe, the first thrown forvarad shaking the mass
of braccs oarrying forth by a ma‘ic chain the world of the
instrumentists, the opened hand falling down in a planni-
£11:ht, the voluntary faoce bowed on the unbridlod storm,
ouddenly receiving a brizht sheaf of the oocan of Aounds,
1ike an innumerable wave, dominator lilke a chief of a battle
= beautiful 1like a palpitatin. imace of Apollo - Mr, Kousge-
vitzky rcappesrs to us morc than ever animator, master of
hls beautiful talent, with as nuch zeal towards the now
works os towvards the 01d mastors."¢...

"eatminater Gazotte™ 4 - VI - 1921,

It ip used to be sald that #ikish mesmerised his
players. In Keussevitzky'’s case one misht rather put it
that he eleotrifics them - and with them the audicncecs too.
Certainly no one who was nreaent is likely to forret very
soon him amazingly vivid and forceful recadin: of Seriabins
extraordinary work last night., He did astonishines things o
earlier too in Stravinoly’s “Petrouchka’ and "From the ApO=
calypsig” of Liadoffe,.."

The_French opinion about his nominastion to Doston.-

“Mro, Kousscvitzky has been nominated as conductor
to the DHoston Symphony to replace V¥r, Plerrc Honteux, It 1=
nown that the conductors to the Boston Sympheny ere ugually
sclected amongst the elite of the international mup iolans,
we ocould not have hoped that after ifr, Pierro 1 ontewx would
a’ain he chogsem a Prench conduetor; and so we mmust rejoice
to sce iir, Koussevitzky oceupy o situation which iz worth
him and vhere vo hope he will dontinuc to support the French
Misie a8 he alwava did,®

("France" ' 0=-X~192%)

"It seems that lir, Kouaseyitzl'y has been neminated
to replace Mr, Monteux at the Boston Sympnony in a yery
short time, That 15 a very annoyin: news. It is not 1lilely
that our Societies are still on the eve of throwin: dcwn
thelr sommolence, and it is most probable that that the 30




inportant place which lr, Koussevitzky occunied in the musical
life of Paris will remaln emptg-
“Turone ouvelle® 17-XI-1627)

"At the beginnins of the conceirrt the nublic cheered
Fr. Loussevitzky with long ovations: it Tas not only to con-
cratulate him on occasgsion of the nomination by which the United
States only ratified once more the most incontestable judge-
ment of the nublics of Europe; it was also to express their
firm wishes that the two annual zrouns of oconcerts given by
him would not be stoped by that nomination.®

("Uenestrel®™ - 19-X-1927)

“Hominated as conductor to the famous Boston Symphony,
ur, Koussevitzky will leave next summer for United 3tates, Our
best wishes may accompany that cminent missionary witgout any
melancholy: we already knot that we will see him everv year in
rarias in spite of his new functions, e Imow also that he will
not take with him overseas many parcels of goods, but the
flower of the music of today and in particular of the French
rusic, which did not !mow many rardners of his quality,

("L’Beclair”Vovember 192%,
Roland~Manucl)

Repertoire of Mr, Houssevitzky oonsists of all the classics
and 1modern comnosers, HE sars: I like verw sort of music which
1s really good, Helas his own view on e¢lassios and his concep-
tion of c¢lassical worke in many respects differs from that of
a traditional interpretation of them, I'ls view on classics 13
expressed with an extraordinary clearness and exactltude in
two articles of the distincuished Zngslish wrlter Trnest 'ewman,
“The Pilament and the Current" on occasion of hia wmerformance

of the Beethoven’s Choral Swisphony® (here attached)

S B T esT B e e e

Mr, Xoussevitzky brings with bim to America many
works whieh have never been performed before in the United
Stateg, Some of those works are even manuacrits, One of them -
the famous orchestration of the "Palintinrs from a Picture
show" of Moussorgsky made especially for Mr, Koussevitzky hy
..ayvel, He has meveral olaseical worlks whioh are also practi-
cally unknown,




TEC_ART OF COI'DUCTING, AS SEEN BY lr, KOUSSEVITZRY,=~

"™o my oninion - said Mr, Voussevitzky in 1921 to
a representative of the paper "Comcedla" - the problem which
stande beforc a conductor, cannot be cﬂnsidered ag & nurely
technical probler, As Eunial as it may dbe, the worl: of the
conposer, will reirain a "dead lotter" if not animated by the
artist,

Conseguently, the artist-linterpreter should not be
but the blind 1nterﬁ"eter of the composer’s intentions, the
(interprctation) reading of the muclcal work belng in itﬂalr
a crcative act, and every creative act 1pg always personel,
To be a real artist, an interprcter must nossess a creative
power; without it there would be no difference betwecn him
and an ordinary skilled musician, Sut the aim of a conductor
mist be decper and creater, because, i1f his crcative power
" is real, inspired, an persu&aive, he oan really start a new
era in the tastes and the musical comprehension of his time,

The influence in the past century of such great
conductors as Berlioz, llans Tulow and Wagner sowe 1t well,
Such is the social task of a conduotor, a great cnd attract=-
ive xtask but at the same time full of rosponsabllity.

In the action of his technical work has to vass
throurh enormous difficulties, Is it right to think that he
ie only an executant plaving the orchestra as one playe an
instrument? If that was the case, that instrument would be
a dead instrument, abhle to ~ive only a rigid and dry reading
of musie, Mo make his worlk really fertile he must Imow to
animate his orchestra, communicating it his inspira®ion,
wake the artist in each muslelan, be his rdle ever so humble,
end to malre him conscious of the peraonal resnonaability,
whiloh he must bear in the artistic realilsation of the muglcal
work, He must be Tinelly a true leader for his orohestra,
inspiring his work and coordinate the lines suiding it to the
unic final aim,

Now I return again to the question of reading. If
the composer is not able “to take part in the creative work
of reading the artist rerains free in his readinsz of musio,
and the more pcrsuasive 1s his creatlve power, the nearer
he approchee his aim,

A sanction off decenniume has established certain
traditions in the reading of claznical musio, And yet 1t 1s
not rare that the establiched scholastic and academioc tra=-
ditions kill the irmortal spirit of the works of Bach and
Feethoven; thanks to what much of what 1s bheautiful and im=-
mortal, be;inm to fade and to be forgotten, Every epoque in
the history of art creates 1ts own lawe of interpretation
and makes them more refined and perfect, If now one would
think of mlaying shakegpeare of Moliére as they have been
nlaved hundred or two hundred years afo, nobody would ¢o to
the theatre, and when occasionally we wiqh to restaure now
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the ancient theatre in recenstituting 1ts atyle, we edapt 1t

to the contemporary manner, for a purelw HGiEntifiﬂ reproduo-~
tion of style would be from the artistic peint of view depri-
ved of 1life and inspiration. It is just the same with musio.

It is true that the traditione of reading of Bach and Beethoven
have created by gzreat artists of genlous, but we follow themnm
quite blindly, there would be no ins»iration no persuasive power
in our reading, We must know to blow new life in our reading,

to put in the heroic spirit of our time our modern emotions,

And then only it will be 1lluminated by a new and right spirit,”

On the modern French mugic.e

"Some musicians speaking of the modern French musio,
insist upon the idea that the principal element on which it ig
base, is its subtile solour which does not know, in their opi-
nion, luminous shades nor sharp lines, I know that this side of
the French music can charm and enchant, but peraonally I feel
in it also some quite different thinga, I feel its powerful
temperament moderated by a noble feeling of tact but at the
3ame time full of beautiful vitality; I feel the strong audace
of the oreative ldea, whioh alway@ aims to take its flight end
makes extraordinary oonqueste in the domaine of Art, And thaet
le what attracts me most vigorously in it and makee me approach
ite performanwe with love,"

Ninth Symphony, =

"Glasgow Herald" 21-3-1924 (Ernest Newman)

In one of the Contlnental centers where theg take
musioc serilously one could 1ma§1nﬂ, after Kouseevitzky’s per~
formance, free fight in Queen’s Hall and all down Langham
Place between hie pertisans and those of Weingartner, No two
readings of the same work could be more utterly dissimilar:
end 1t was natural that some who were thrilled by one of them
should feel cold or angry over the other, For the people who
swear by some vague and perheps mythioal thing that they call
(without belng able to define 1t very rigorously) the classi-
cal tradition, Wiengartner?s reading was undoubtedly the ideal
oné, The other peoples, who do not care a rap for any tradition,
classlcal or other, who believe that & great work is just what
& preat player can make it, and that there are ag many Hamlets
as there are actors of genlous to play Hamlet, Koussevitzky’as
performance swept Welngartner®’s off the board; it hed twloe the
fire end three times the colour, Personally I am in a happy
oondition of being able to think each of the two performanoes
the flnest ctnoeavable of its type; and I have no fixed opi-
nions as to which 1s the type, If I were asked which of themnm
would have had Beethoven’s spproval I should say he would
spproveéd, l1n different moods, of both, But I think some of




the narts of Keussevitzky’s neirformance vweould hove aatonishod
Dim.e.s It 7as emhatically vitality that Kousseyltzl@y put into
every vein of the sympheny, Occa~lonally one mi~ht thinkz the
vitelity et rather out of hand, but ln splte of these gcca=
aional touchecs of the convulaive the rencral effect vas one of
greandeur, Tor us of to-day Deethoven is & classis; and 1f ydu
are satisfied that there is all to be zaid on the subject then
vou will »lurmm for Veingartner, Zut 1f you remember Stendhal’s
dictum that every clessic was a remantle in its day, if yow
remémber that Beethoven naw himaelf not as & mellow hundred
year old clossio but as a man of flesh and blood, and very
sensitive flesh and blood at that, you will feel that there

is a zo00d deal to be said for a reading of the savmphony that
maken 1t sound as if 1t had come atralght and hot from some
hishly charsed personality of today. This 13 what Kousasevitzky
did with it; and vor my part I see no reason Why he should not.
Anyhow his pesdins oreated tremendous enthousiasm in an audienoce
that moy be presumed to have Lnown the symphony well, Certalnly
no one who heard the scherzo on Monday will ever forget thoe
vitality that Koussevitzky put into it; As for the cholr, 1t
was probably wondering mext day how it mana od to eing as 1t
did, &s a rule all thosc ladles and céentlemen are models of
decorum, Koussevitzky made howling Dervishes of them for the
MOMENT e e e

ipaily Mail" (25-5-1024) by R.C.

Seldom had there becn such an exciting evening at
the Cueen’s liall, Alter two hours of Serge xKoussevitzky’s
conducting thete last night, one felt pale and worn with the
nervous tension, IPor the second time wlthin five deays the
Ninth Symphony of Beecthoven f£illed the hall, Veingartner’s
performdnce of it last week had been, like Hermione, "as
continent, as chast, as true", Last night the temperature
rose, This Houasavitzk¥ is a stupendous fellow, We well he-
lleve that Weinpartner’s claesio feeling best harménises
with the elegant and somewhat disdainful attitude of our
London Symmhony Orchestra, so aloof from enthudiasm, Dut 1f
Kousseyitzky deoided they shall go through a hedge bhackwarde
through a hedge backuards they go... He i not to be blamed
for anything for he aims at the superhuman, Though he may
fall away from it, 1% 18 wonderful encugh that every now and
then he should touch & superhumen degree of energy tenscnese,
and wild poetry... Tie concert broke all sorte of records =
{;l" ﬂn; Ehing, the awgdience hoarded up all its applauee to

e end,
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"Terps” June 24 1924 (Th, Lindenlsaub, )

The four concerts gciven by Mr, Keusmevitzky thic
spring, made their usual impression on the publie which fellow-
ed them passionately.., The Ruscien conductor malkes whetever
he likes of the adventurous sensibilitice of his public, but
Lt wrould not be right to see in him 3 wmere "maltre nagnétiscur',
an illusionist of the baton, In whatever he does there ip
certainly something of illucion but surely he ie the firest to
be taken by it. And how sincer and irrcsistible shines on his
face the passion of the musie vhich possesses himl Others can
love it better; nobody loves it more than that Slave whom the
rythm and sonority by themaelves bhring to a state of trance,
And yet there is something of & greater importance in that
"medium", than his cxtiraordinary sensibility. The choice of
certain musice of the past, his interpretation of them are such
that no other condvctor with a reputation of an accomplished
musiolan, could do better or more correct, Iobody before him
had the 1dea of presenting us the "Puneral Symphony" of Loca-
telll in memoriem of his wife, an eccomplished model of musiesl
elegy, onc of those beautiful works without age with a face
which no time can alter, And those who have heard ¥r, Kousse-

y-vitzky conduoting the "Broica" will never forget with what -

| senpe of grandeur he leads it to its final apotheose, Yes,
there is somcthing quite different in that complicated artist
than a priest celebrating black mases of music,

For examplc, he has a passion of courage, He hasg s
superstition of novelties, He cxperiments on us arbitrary
and desordonste music with a sort of mystic faith which malres
him belleve that finally something will come out of that cheos,
One can be touched by that faith even without partaking it,
Anyway, Koussevitzky will never tire of experimenting with us
and on us, As soon as he feels a rythm he preoipits himself in
it and we follow him through everything, We come out of it
milled and blooding less happy than the Mageppa of Hugo and
Ligzt who "falls down but gets up King',




